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The article deals with the methodological problems of historical and anthropological studies. The
study of pre-revolutionary Tatar history from the perspective of “a little man”, his everyday private
life and individual personality traits is difficult because of the lack of sources available. One way to
solve the problem is to expand the scientific spectrum of historical sources by attracting Tatar folklore
and literary works, thus developing an interdisciplinary approach to studies. A brief overview of the
history of Tatar folklore and literature studies shows that most of today’s research papers are limited
by their highly specialized framework. In the interdisciplinary study of Tatar everyday life in the 19-
20™ centuries presented, the author demonstrates a historical potential of the folklore and literary heri-
tage of the Tatar people, the possibility of a dialogue between a literary text and historical context.
The article presents a socio-cultural analysis proverbs and bayts used by Tatar authors to represent
everyday life, as well as source study of works of popular Tatar writers — participants of historic proc-
esses at the beginning of 20" century (G.Iskhaki, F.Amirhan, G.Ibragimov). The author also demon-

strates how biographies of different writers are used in their literary texts.
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The increased interest of the state and public
into the Russian history of recent years requires a
thorough revision of the facts of the past and re-
construction of an objective historical picture. At
present, historical and anthropological approaches
draw particular attention because they focus on the
interests of “a little man”, representation of an in-
dividual in various manifestations (mentality, intel-
lect, emotions, culture, discourse, gender, etc.).

The main challenge in conducting a historical
and anthropological research of Tatar history is a
scarcity of sources.

Firstly, it is difficult to identify specific sources
in the study of everyday life. What is needed is a
set of documents and materials. Therefore, a prop-
erty inventory, court testimonies, private corre-
spondence, diaries, medical prescriptions and even
a cookbook can become research data. The list is
long and includes any artifact that tells something
about its owner. However, for decades, these parts
of pre-revolutionary past have not only been ex-
pelled from people’s memory, but also from na-
tional archives. The last was carried out aimed at
pre-planned destruction of “unnecessary” papers.
Nowadays a lot of archive inventories are marked
with “destroyed” entries.

Secondly, the study of everyday history is
hampered by “silence” of the majority of actors of
the past. Neither Tatar peasants nor workers left
behind diaries, memoirs, photographs, from where

we could catch the mood of the time, their living
conditions, daily joys and difficulties of common
people. In rare cases, you can find letters of villag-
ers or working people, where, after a lengthy entry
in full concordance with the oriental discourse
conventions there is a short message about current
affairs. Sometimes farmers kept logs, in which
they recorded weather, prices, certain events of
their life (birth, death of beloved ones). It is defi-
nitely an important part of their daily lives, but far
from being exhaustive.

Thus, reconstruction of private life stories is
quite a difficult task, especially if a researcher re-
fers only to traditional set of sources. Therefore,
the “world view” restoration of the Tatar society of
the late 19™ — early 20" century is impossible
without literary heritage of the period. And in this
process not only original works, the authors of
which are known, but folk art is also a significant
source, too. On the one hand, the literature is pre-
sented to us as a pinnacle of intellectual strivings
of people, a snapshot of public sentiment through
the prism of spiritual quest of the artist’s words, on
the other, it is a long-term experience of masses
preserved in simple folklore works.

Scientists of different profiles have done of a
lot of research on the literary heritage of the Tatar
people. The first attempts to systematize Tatar
folklore and literature were made even before the
revolution of 1917 by Tatar (K.Nasyri, G.Rahim,
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G.Gubaydullin, N.Isanbet et al.) [1-4], and Russian
researcher (N.Katanov, N.Ashmarin et al.) [5, 6].
A multi-volume “Tatar folk art” was issued in So-
viet years in Tatar, it is still the most complete col-
lection of Tatar folklore. During the same period
collected works of many Tatar writers were pub-
lished in the country: those of G.Tukay, K.Nasyri,
F.Amirhan, G.Ibragimov, M.Gafuri, G.Kulahme-
tov, Kamal, the works of S.Rameev, Sh.Babich,
N.Dumavi and some others were published selec-
tively. Great contribution to the study of history of
pre-revolutionary Tatar literature and culture was
made by M.H.Gaynullin, M.S.Magdeev and other
scholars [7]. The works of those authors, despite
all the ideological framework, are written in good
traditions of historicism and deprived of narrow
professional formalism. Of course, it is partly due
to the widely used method of “oral history” when
their informants were contemporaries of the stud-
ied historical period. But a research becomes suc-
cessful not only due to the vicinity of the object
under study, but due to professionalism and enthu-
siasm of researchers. In this regard, M.S.Mag-
deev’s monographs “Literature and Reality” and
“Path to realism” are good examples as the author
conducted a rigorous work to find prototypes of his
literary works among historical figures and restora-
tion of social and cultural environment of writers
[8; 9].

One of the most significant events in the post-
Soviet years was restitution of literary heritage of
Gayaz Ishaki and publication of his collected
works. Along with the works of this outstanding
writer, there were published works of other Tatar
authors: emigrants, former political prisoners and
forgotten writers [10].

Gender studies became a notable trend in mod-
ern Tatarstan: a number of dissertations on the
problems of feminism in Tatar literature of the 19"
— 20" centuries were defended and issued [11-14].
These dissertations identify the authors who “woke
up” a Tatar woman. However, there are no studies
analyzing the influence of such like literature on
broad masses, women’s response to literature ad-
dressed to them. For example, in the history of
Russian feminism such ‘key text’ is considered to
be the novel “A Vital Question” by Cherny-
shevsky. Some historical works are based on the
comparison of the idea of the novel and its impact
on real people [15: 45]. Indeed, literature plays an
important role in shaping social values, especially
when it comes to society of the 19" — 20™ centu-
ries. In pre-revolutionary Tatar history there is only
one work analyzing near-literature social struc-

tures. This is the study of Gabdulla Tukay by the
German scientist M.Fridrih. The author managed
to add new facts and interpretations to the life and
works of the famous poet. One of the tasks was to
study the dynamics of change in the attitude of so-
ciety and the state to Tukay for several decades,
including the period after his death [16].

The main problem of Tatar humanities (espe-
cially pre-revolutionary culture researchers) is the
lack of multi-disciplinary approach. There are only
a few examples of the dialogue of literature and
history [17-19]. Philologists and historians, in fact,
exist in parallel worlds. In some cases, a historical
context remains beyond philological researches,
while in other cases one set of sources leads to an
extremely superficial understanding of history,
without the so-called “human dimension”. Thus,
the works focused on sector-specific scopes are
unable to create a multi-faceted picture of the past.

The aim of our research is the analysis of Tatar
literature of the late 19" — early 20" centuries and
folklore through the prism of everyday stories.
Some works of the most popular writers of the
time and some folk genres were selected as the ob-
ject of our study.

Folklore is the first key to understanding the
world of “silent” actors of the past. Folklore per-
forms a variety of functions: from educational to
guarding. This primitive method of learning about
the world was dictated by entirely pragmatic objec-
tives of the epoch. Different beliefs and proverbs
served as social prescriptions and plots that acted
as a self-suggestions, and helped to solve psycho-
logical problems. Similar functions are performed
by folk songs, especially by bayts. Telling others
of his unfortunate situation, a person would in
some way get relieved of his burden, and his sad-
ness would become a collective property.

Fairy tales are a special genre in folklore as
they perform an entertaining function for adults.
However, analysis of symbols and images of this
genre is a special research topic. At the moment we
do not have a scientific analysis of Tatar oral heri-
tage symbolism similar to that performed by
V.Ya.Propp, Y.Heyzing or R.Darton [20-22].

Most historians undeservedly forgot Tatar folk-
lore, although the significance of this genre is
proved by the fact that ethical standards of peo-
ple’s behavior are derived from folklore. While
sayings are the quintessence of popular wisdom,
myths and beliefs explain reasons of particular ac-
tions, reveal motives of human behavior [23].

The study of proverbial morals has been one of
the focuses of philological research since Soviet
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times. The conventions registered in Tatar prov-
erbs were also studied [24]. In recent years, there
were interesting attempts to study ethnic character-
istics of Tatars based on the proverbial didactics
[25-27]. However, scientific analyses sometimes
lack conclusions: they do not give an answer to the
question of Tatar proverbs specific features of that
of the ethnic character. They mark human qualities
common to all peoples. It is probably because orig-
inally the tasks are narrow, confined to restating
known linguistic phenomena. Meanwhile proverbs
are a unique source for the study of national con-
sciousness, and first of all of the morals of those
sections of the population, who did not leave a rich
written heritage. For example, an interesting analy-
sis of Russian peasant mentality was conducted by
B.N.Mironov in his work “Social History of Rus-
sian Empire period (the 18" — the beginning of 20"
centuries)”. Based on the proverbs functioning at
that period the authors concludes on peasants’ atti-
tude to work and rest, land and wealth, poverty,
time, past and present [28: 327-331].

The difficulties while conducting this type of
analysis are many: while selecting proverbs it is
not always possible to identify their origin as many
peoples have typical sayings on labor, health,
friendship, etc. There is not by chance that philolo-
gists classify them as international samples of folk-
lore. Therefore, it is necessary to identify the most
characteristic phenomena in the great heritage of
folklore. Such proverbs can refer to ethnic and re-
ligious traditions, specific historical events. Field
data on folklore material can simplify the task of
building a proverbial sample for research.

Find below the author’s interpretation of a
number of proverbial plots. For instance, one of the
most exciting moments, especially for Russian and
foreign observers was the problem of polygamy
among Muslims. However, the third party’s obser-
vations could not reveal the inner meaning of this
phenomenon and the attitude of Muslims towards
polygamy. A negative assessment of polygamy
was given in more than fifty of folklore samples of
this genre on this subject in the collection of Tatar
national proverbs collected by N.Isanbet in the first
half of the 20" century [29: 199-204]. There are al-
so a number of papers which differ in their conclu-
sions. Polygamy is presented as a feature of Tatar
life, which distinguishes Tatars from neighbours.
For example, “when Russians become rich they
build a church, when Tatars become rich they mar-
ry”. In general, polygamy is associated with per-
petual scandals and competition among women.
Inferiority of a younger wife and primacy of the

older wife in the household are emphasized. At the
same time, a number of proverbs, on the contrary,
point out the necessity for the second wife: it was
considered as a kind of symbol of a man’s success.
A younger wife was an escape (“jeanazygy”), and
the older wife received the right to property, to
housekeeping. Though in a few proverbs, there are
indications that material assets can also be the
main incentive of marriage for a younger wife.
Thus, proverbs reflect a diverse range of emotions
associated with the phenomenon of polygamy.

It should be noted that proverbs are largely
viewed as an aid in understanding various phe-
nomena of everyday life. For example, there are
326 proverbs on alcoholism and alcohol in the
abovementioned collection of N.Isanbet [29: 526-
592]. The total number itself indicates how impor-
tant is the problem of alcoholism in everyday life
of Tatars. Another example is a bribery of officials
that can be traced only by court records, but at the
same time folk sayings give an incredibly expres-
sive evaluation of this phenomenon. Folk apho-
risms can be considered as corner stones in studies
of various “images” of the “worldview” of Tatar
society [30].

Folk songs are another interesting source of
everyday world study of ordinary people, their atti-
tude to tragic events and emotional states. For ex-
ample, lamentations and mourning are widely used
for historical and anthropological research on Rus-
sian peasants, soldiers and their families [31, 32].

Bayts are a similar genre in Tatar folklore.
These poetic works form an important part of folk
heritage. Except for social and household topics,
they refer to historical events. As a separate genre
of folklore bayts were generated in the 15-16th
centuries [33: 6], both in oral and written forms.
The narration is typically conducted in the first
person. They reflect human emotions, feelings and
fears, household hardships and other problems.

A number of the so-called military-historical
bayts are devoted to the events of the 19™ — early
20™ centuries. There is a separate group of recruit-
ing songs. A large number of existing bayts refer to
World War 1. In 1914-1917, the bayt became such
a popular genre of folk art that small books with
bayt songs about war were issued in the Tatar pub-
lishing houses. Eight books were published in Ka-
zan and Ufa [19: 123].

Thematic bayts about well-known events
(about lashmans, the Russian-Japanese War, World
War 1) are typically used in historical researches.
However, there is an example, when a legendary
plot of a bayt is confirmed by other sources. The
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bayt “Su vakyygasy” ("Water Incident") tells a sto-
ry of a terrible flood in the suburb of Kazan, the
village of Slujilaya Urathat in which over eighty
people were killed. There are several variations of
this bayt. The documents confirm that the disaster
happened on the 1% of June, 1817, and though the
official death toll was lower, the population of the
village Ur was “in terror” [34: 41-46]. Thus, the
bayt is used here not as an additional sources of a
well-known event but as a guide for search and ex-
pansion of resources for a specific fact.

Entirely different sources are original works of
the 19™ — 20" centuries. The feasibility of using
literary works in historical research has been a sub-
ject of discussion in the source study for a long
time [35: 399]. Neglected by researchers of pre-
revolutionary history is also the “golden age” of
Tatar literature. In the early twentieth century al-
most any educated Tatar youth tried himself as a
writer. It can be observed in early writing of future
scientists such as G.Gubaydullin, G.Rahim,
S.Maksudi, musician V.Apanaev and other famous
people. Therefore, the autobiographical nature of
such like works plays a special role despite their
artistic values as they are original documents of the
era.

Pre-revolutionary ethnographers and journal-
ists were often interested in everyday life of Mus-
lim Tatars. However, Russian and foreign observ-
ers generally describe nothing but externals of
“eastern exotic”: appearance, housing, food, etc.
And even K.Fuks, who spoke Tatar, did not reveal
all aspects of Kazan Tatars life. The daily life of
Tatars could only be described by the one who was
a part of this environment.

One of the most popular Tatar writers of the
19" — 20" centuries was Gayaz ishaki. He quickly
changed his mentoring tone of his first works in
the Ottoman style to the style of Russian classics.
This transformation provided him a tremendous
success with readers, of which no one of his prede-
cessors such as M.Akeget or Z.Bigiev.
R.Fahreddinand F.Karimi could dream. His less
prolific contemporary writers soon completely
switched to publicistic style.

The works of Gayaz Effendi were eagerly
bought, his plays were staged in Tatar theaters, and
madrasah certificates and notebooks were deco-
rated with his portrait. In his realistic prose, char-
acters were recognizable and details of everyday
life were described by the author with ethno-
graphic accuracy. The main characters of Ishaki
are clergy (mullahs, abystai), mugallimy (teachers),
shakirdy (students), merchants and members of

their families. Ishaki “picked” his characters from
his own environment. The writer was familiar with
rural and urban life. Contemporaries called Ishaki
characters “our cultural types” [36].

However, the historical component of this in-
tellectual heritage is still poorly understood. Ishaki
is considered one of the ideologists of Tatar wom-
en's movement, so most often literary critics ana-
lyzed his works in terms of “women’s issue”. In
addition to this trend, especially in prose, Ishaki
portrayed intellectuals [37], but with a special
warmth the writer portrayed life of villagers, peas-
ant environment, familiar and understandable to
him since childhood.

At first glance there were quite unusual charac-
ters. For example, in the story about sonnatche ba-
bay (circumcision specialist) G.Iskhaki also de-
scribes household background, the writer shows a
particular way of life of this man, his anxious atti-
tude to his profession, transmitted from generation
to generation. The description is confirmed by
documentary evidence. For example, doctor
A.Suharev wrote about the villages where circum-
cision was performed. At a certain times, this spe-
cialist would go to different destinations to carry
out the procedure. “Usually, the craft is passed
from generation to generation”, — he noted [38:
41].

In many works by Gayaz ishaki there are auto-
biographical moments. For example, the story
“Zindan” can be attributed to memoirs. He began
to write it after the revolutionary events, still in
Chistopol prison in 1907. In addition to the de-
scription of prisoners' everyday life, in this story,
you can find answers to some questions about the
private life of the writer.

Ishaki is one of the few authors who described
the life and attitude of pupils to Tatar madrasah. In
his short stories and novels one can trace daily rou-
tine, living conditions and leisure activities of pu-
pils and their spiritual and moral growth. The nov-
el “Mullah bogeyman” (1910) which can rightly be
called an encyclopedia of shakirds life occupies a
special place in this series.

Shakirds’ everyday life can be called one of the
less-known problems, primarily due to the lack of
available sources. The archival materials give little
information: either observation of Russian inspec-
tors of non-Russian schools or residence rules in
schools [39]. In official documents, there is no in-
formation on the relationship of shakirds in ma-
drasas, on students’ hierarchy, their attitude to their
mentors, internal rules of madrasas, about leisure
activities, etc. This gap can be filled only with the
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materials of personal origin. In this regard,
G.Iskhaki’s prose is one of the most informative
sources.

Gayaz Ishaki studied in several madrasas
(Chistopol and Kazan), but was unable to continue
his father's work and serve as a mullah. In his
prose about shakirds’ life, literary characters are
often faced with a dilemma - what to do next, and
whether what they are doing their business. Of
course, the lack of understanding between the older
and younger generations has always existed, but it
was at the turn of the 19™ — 20" centuries that the
conflict was particularly acute. Ishaki reflected
ambivalence of his generation in his works ranging
from high ideals to moral decay.

One of the writer’s main themes is the theme
of love and marriage. In his stories we can trace
the life of Tatars from matchmaking to family
dramas. Some critics were even irritated by exces-
sive candor of Gayaz Effendi. It seemed indecent
to read the details of intimate life of a couple to a
Muslim audience [40: 108-109, 246]. Gayaz Ishaki
often solved family conflicts with the help of a di-
vorce in his works. By the way, the writer himself
was in divorce. The archive papers certify that he
was twice married to the same woman and di-
vorced her. For the first time Gayaz Ishaki married
Maryam Sharipova in 1903, and finally divorced in
1908. [41: 574-575]. The details of these confusing
divorce stories are described by him in “Zindan”.

Another popular author at the beginning of the
20" century was Fatih Amirhan. His life, on the
one hand, is a unique phenomenon. On the other, it
is quite typical for people born in 1880-90s. As a
shakird he dreamed about studying at a university
and prepared himself for such life. He had a deep
inferiority complex like many Tatar young people
of the early 20™ century. “Asiatic” environment
weighed heavily upon him but he was inextricably
linked with it. F.Amirhan was distinguished not
only for his critical notes on topics of the day, but
also for romanticized artistic works.

Almost all the works of F.Amirhan are of great
interest for historical research. Even though his
short stories and novels have a certain degree of ar-
tificiality (such as “Hayatf” or his futuristic novel
“Fatkhulla Hazrat”), his fiction gives an interest-
ing historical material. These works are already be-
ing used as a source by some historians. For exam-
ple, the description of Hayatt’s house is used in the
monograph of D.Suleymanova “Interior Tatar
house: Origins and Development” [42].

The appearance of traditional European interior
elements such as separate samples of furniture,

paintings, as the 19™ — 20" centuries, musical in-
struments in Tatar society were considered as a
kind of deviation from the accepted norms. The
same stereotypes dominated when people formed
their opinion of a person’s appearance. The living
space and appearance of a man characterized their
owner. Therefore, F.Amirhan always put his con-
tradictory characters in the decoration of the new
world and represented them in the clothes of the
new generation of the Tatars. While describing
Gabdelmazhit’s house, a merchant’s son, who lives
in the “European style”, he writes in “The Holi-
days”: “I was not used to seeing pictures on the
walls, depicting living creatures, or a huge piano in
the corner ...” [43: 20]. In the story “How to Con-
tribute to the Progress of the Nation,” the author
pointed out that the hero-shakird “wore a long
jacket made by a Tatar tailor” [43: 26]. This casual
remark meant a long history of struggle and inter-
action of traditions and innovations in clothing.

Modernization of traditional culture of urban
Tatars led to the fact that almost every new phe-
nomenon came into conflict with the Muslim per-
ception of the world. It was about the external ap-
pearance of the Tatars, the status of women, com-
mercial matters, etc. Fatth Amirhan noticed all
these contradictory points. Muslims even greeted
in another way: not with one hand but two. “They
greeted Husain, shaking him with only one hand,
and removed hats after making sure that there were
no outsiders in the room” as he described meeting
Tatar intellectuals in one of his short stories [43:
27].

In addition to the above-mentioned specific de-
tails of everyday life, F.Amirhan’s works can be
considered as a source of information of a different
kind. Unlike G.Iskhaki who never limited himself
in choosing a theme, he was narrating with the
same psychologism about rural mullah’s wife as
well as about the young clerk in a big city,
F.Amirhan’s heroes are related to a very narrow
social group of Tatar society. Almost all his works
are devoted to the educated urban youth, rushing
between duty to the tradition and the desire to
change their world. He illustrated first of all the
ideals of his generation namely the youth at the
beginning of 20™ century. Therefore, it is unneces-
sary to look for prototypes of F.Amirhan’s literary
heroes, it is necessary to compare the author’s de-
signed reality and the reality itself.

Galimdzhan Ibragimov appeared on the literary
scene in the 20™ century a bit later than G.Iskhaki
and F.Amirhan. Not all of his works can be seen as
a guide to the world of everyday life of Tatars in
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the 19™ — 20™ centuries. This is explained by the
writer’s tendency to romanticize reality even be-
fore 1917, and formalize the new regime of power.

However, one of his first published novels
“Young Hearts” (1912) is different from the rest of
his pre-revolutionary works. Of all the literary
heritage of the author, this novel is the most illus-
trative source showing Tatar daily routine at the
beginning of the 20" century. It clearly outlines the
struggle of old and new, different moods in the so-
ciety after the revolution of 1905-1907, relation to
the new phenomena. The writer was able to em-
phasize the characteristic features of everyday life
of Tatar at the beginning of the new century: from
newspapers to the perception of the choice of
drinks. Readers warmly received the novel and
critics noted only minor roughness in the descrip-
tion of some of the characters. For example, they
assumed that the image of the Tatar nobility [44:
79] came out not quite believable.

There are two rural families in the center of the
story, they are mullahs and noblemen. Individual
parts of the novel indicate that the action takes
place far from Kazan. The writer himself was also
from a family of rural mullah and was raised in
Ufa province. Many details of the novel are similar
to individual episodes of G.Ibragimov’s biography
[45]. That made the work an ethnographical one.
The appeal of the protagonist Zia in the army is the
center of the narration. The whole family is excited
about the upcoming inspection of recruits. The
subject of the army has been raised earlier in the
Tatar literature by Gayazishaki in the story “Sol-
dier”. But social significance of G.Ibragimov’s
novel was to focus attention of readers on the ques-
tion under the code name “sehersez Ruza” (hunger
strike of future soldiers). Different ways of mutila-
tion were practiced in Tatar society since the time
of recruits’ calls, and they took even greater di-
mensions with the introduction of universal con-
scription. They invented new ways to provide med-
ical deferment. The novel’s hero Zia was also try-
ing to evade military service with the help of doc-
tors.

Worth reading are also descriptions of Tatar
inductees on the inspection day. The episode is
narrated with all the details [46: 341]. Obviously,
the writer himself went through this procedure. Fu-
ture soldiers as if hoping that their clothing would
appeal to authorities, emphasized their importance
and dreamed of avoiding recruitment. In compari-
son with Tatar recruits, representatives of other na-
tionalities looked more casually. Tatars perceived
inspection as a kind of the “purgatory” and pre-

pared for it as for the last day. The same attitude
was towards recruits in the village, as to the
doomed people.

In addition to this problem, G.Ibragimov raises
a whole series of relevant social issues of his time,
so this work is the key to studying Tatar daily life
at the beginning of the 20" century.

Thus, the works of G.Iskhaki, F.Amirhan,
G.Ibragimov and their other contemporaries open
up a wide scope for research in the field of social
history, with its “corporeal world” and diverse
range of moods. People’s moral can be traced in
folklore materials. However, folklore and literary
works are original documents of the era, which re-
quire a comparison with other information sources
of the time (historical data, periodicals, etc.). Doc-
umentary works are to be classified to be used in
reconstruction of the realities of Tatar Muslim so-
ciety of the 19" — 20™ centuries. However, the
same can be applied to all other documents of per-
sonal origin.

Anthology is an essential tool for interdiscipli-
nary research which plays a supporting role for his-
torians. In the Soviet period and in the 1990s a
number of anthologies of local history were pub-
lished by Russian provincial authors [47-49].
These sources have not lost their significance to-
day. Similar systematization of Tatar literary clas-
sics is necessary to increase modern research inter-
est.
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TATAPCKAS JIMTEPATYPA PYBEXA XIX-XX BB.
KAK UICTOPUYECKHU UICTOUYHUK

JInnus Pamunesna I'adapaduxosa,
HNucturyT ucrtopun um. lll.Mapaxanu

Axanemun Hayk PecryOonuku Tarapcran,
Poccus, 420014, Kazans, Kpemis, 2-i moaness,
bahetem@mail.ru.

B crartbe paccMaTpuBarOTCd METOHAOJOTMYCCKUC HpO6J'IeMLI HNCTOPUKO-aHTPOIIOJIOTUICCKUX HUC-
CHCZ[OBaHHﬁ. I/I3yquI/Ie TaTapCKOﬁ HUCTOPpUU I[OpeBOJHOHPIOHHOﬁ OINOXU € TOYKH 3pCHUA MHTCPECOB
«MAJICHBKOI'O 4YCJIOBCKa», €ro YaCTHOH JKHM3HH U MOBCCIHCBHOCTHU, MHAUBUAYAJIbHBIX 0COOEHHOCTEH
JIMYHOCTH 3aTPYyAHCHO U3-3a He,ﬂOCTaTO‘IHOﬁ HMCTOYHHUKOBOM 0a3bl. OZ[HI/IM u3 croco0oB peoa0JICHUA

JAaHHON HAyYHOH TIPOOIEMBI

SABJACTCA  PACHIUPCHUC

CIICKTpa HUCTOYHUKOB HCTOPHUYUCCKUX

WCCICOBAaHUH 3a CYET MPUBJICYCHHS MAaTepuasioB TaTapcKoro (oybKIopa M JUTEPATYPHBIX
MPOU3BEACHUN, a TaKKe Pa3BUTHE MEKIMCHUINIMHAPHOIO IOAXO0JA B TaTapCKOM TI'yMaHHUTapHOMU
Hayke. Kpatkuit 0030p mcTOpHU M3ydeHHs TaTapcKoro (OJIBKIOpa M JINTEPATYphl MOKA3bIBACT, UTO
OOJIBIIMHCTBO COBPEMEHHBIX HAYYHBIX pa00T OrpaHUYEHBI y3KOCTICMAIN3UPOBaHHBIMU paMKkamu. Ha
IpHUMepe N3ydeHHs TaTapcKoil moBceaHeBHOCTH pybexa XIX-XX BeKoB aBTOP AEMOHCTPUPYET HCTO-
puyeckuii moreHuuan GoIbKIOPHOTO U JUTEPATYPHOTO HACIEMs TaTApCKOrO Hapo.a, BOBMOXHOCTh
Janora Mexxay XyA0KeCTBEHHBIMU TEKCTaMH M HCTOPHUYECKUM KOHTEKCTOM B MEXKIUCIMITTTMHAPHBIX
Mccie0BaHusAX. B craThe mpencTraBieH COMOKYIBTYPHBIM aHaIu3 TOCIOBUI] M 0AaUTOB B paMKax OT-
JITIbHBIX CIOXKETOB TMOBCETHEBHOCTH, MCTOYHHUKOBEAYECKUI 0030p NMPOU3BEICHUIN MOIYJSPHBIX Ta-
TapCKUX IIHCaTeNieil — Y4YacTHUKOB HCTOpMYECKOro mpomecca Hadama XX Beka (I'.Mcxakwn,
®.Amupxana, [.Moparumoa). Kpome Toro, paccmorpeHsl Ouorpaduu mucarenell W OTICNbHBIC
aBTOOMOTrpauIecKie MOMEHTHI B HX XY/I0’KECTBCHHBIX TEKCTaX.

KaroueBble ciioBa: TaTapckas JIUTEPATypa, TaTapCKUil (ONBKIOP, HCTOPHS MOBCETHEBHOCTH, HC-
TOYHUKOBEJCHHUE, HCTOpHUecKas anTpononorus, ['as3 Mcxaku, @atux Amupxan, ['amummxan Uopa-

TMOB.

Bo3pocumii B nocienHue roapl HHTEPEC rocy-

AapCTBa U OGIJ.IGCTBCHHOCTI/I K pOCCHﬁCKOﬁ HUCTO-

puu TpedyeT Oosiee THIATETBHON pEeBU3UH (AKTOB
HPOLLIOr0 U PEKOHCTPYKLUUH OOBEKTHBHOM HCTO-
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puueckoil kapTuHbl. M3 CyIIECTBYIOIMX HAYUYHBIX
noAXoA0B IMPUBJICKACT 000606 BHUMAHUC UCTOPHU-
KO-aHTPOIIOJIOTUYECKHA, KOTOPBIN CTABHUT BO IJIaBY
yIiaa WHTEpechl «MAaJeHBKOTO 4YeJIOBEKa», pac-
CMOTPCHHUE MHAWBUAA B CaMbIX Pa3HbIX €T0 ITPOsAB-
JeHusX (MEHTaJbHOCTH, WHTEIUICKTa, 3MOIIHH,
KYJbTYPBI, TUCKypCa, TeHIIEpa U T.11.).

OcHOBHO¥ MPOOJIEMON B NMPOBEJACHUH UCTOPHU-
KO-aHTPOTIOJIOTHYECKUX HCCIICOBAaHUI Ha Mare-
pualiax TaTapcKOW WCTOPHH SIBISIETCS CKYIHOCTH
HMCTOYHUKOBOHN 0a3bl.

BO-HepBBIX, B HU3Y4YCHUH TOBCCIHCBHOCTH
TPYJHO BBIICIUTH KOHKPETHBIE UCTOYHUKH. 3/1€Ch
Hy’K€H TeNbIii KOMIUIEKC JOKYMEHTOB M MarepHa-
noB. [loaToMy u omuce MMyIIecTBa, U cyAcOHbIC
NOKa3aHusd, U 4YaCTHasd MEepenurucKka ¢ THECBHUKaMU, U
BpadeOHBIH pelent, U MOBapeHHas KHUTa MOTYT
CTaTh MHCTPYMEHTaMH To3HaHus. CIIHCOK MOXKHO
MPOA0JDKATE JA0JITO, JII000H apTedakT 4To-TO pac-
CKa)xeT 0 cBoeM Xo3suHe. OJHaKO 3TH JeTalnHu W3
JIOPEBOJIOIMOHHOTO TPOIUIOT0 Ha MPOTSHKEHUH
MHOTI'UX ]J;eCSITI/IJ'IeTI/Iﬁ BBIABOPAJIUCH HE TOJIBKO U3
KHN3HU U IIaMATH Hmﬂeﬁ, HO OaXX€ B apXHBHBIX
XpaHWIHIIAX HEPEAKO MPOBOAMIACH IJIAHOBAs pa-
oora 1o YHUYTOXCHUIO «KHECHYXHBIX» TOKYMCHTOB.
U ceromHs MHOTHE OMMCH apXHUBHBIX (HOHIOB Iie-
CTPAT OMETKaMU «yHHUYTOKEH.

Bo-BTOpEIX, HCCIIeMOBaHNE OOBIICHHON HCTO-
pum 3aTpynHsercss «be3MoNBUEM» OOJBIIMHCTBA
aKkTopoB mpomwioro. Hu Tarapckue kpectbsHe, HU
paboure HE OCTaBHIM IOCie ceOsl JHEBHUKOBBIX
3amuceid, MeMyapoB, GoTorpaduii, e Mbl MOTJIH
Obl yJIOBHTh HACTPOCHHE BPEMCHH, YCJOBUSI HX
JKU3HU, ©KEIHEBHBIE PAJOCTH W TPYAHOCTH IIPO-
CTOTO YeNloBeKa. B peakux ciydasx MOXXHO OOHa-
PYXHUTh MHChMa JCPEBEHCKUX XKHUTEJIEH Wi pado-
4ero JoJa, TJe MOocie MPOCTPAHHOTO BCTYIUICHUS
B BOCTOYHOM CTHJIe OymeT HeOOIbIIoe cooOIeHIE
0 TCKyHUX JcJiax. I/IHOFIIa KpECThAHE BCIIU 3aIlu-
CH, TAe¢ (UKCHUPOBAIIM MOTOMY, IIEHBI, OTACIbHBIC
COOBITHSI CBOEH XHU3HU (pOXKICHUE, CMEpPTh OJIN3-
KuX Jofei). besyciaoBHO, 3TO BakHas 4acTh MX
HOBCCHHCBHOﬁ JKU3HU, HO MJAJICKO HE HUCYCPIIbI-
BaroIIasl.

Takum o00pa3oM, PEKOHCTPYKIHS SIH30/I0B
UCTOpHUNn YaCTHOM IKU3HU — 3agadya AdOBOJIBHO
TpyIHas, TeM Ooliee eciiu MCCIe0BaTellb oopara-
€TCsl TOJBKO K TPAJAUIIMOHHOMY HaOOpy MCTOYHH-
KoB. [103TOMy BOCCTAHOBJIGHUE «KAPTHHBI MUPa»
TaTapckoro obmectBa konua XIX — nagana XX B.
HEBO3MOJKHO TPEJCTABUTH 0€3 TUTEPaTypHOTO Ha-
cienust Toro nepuona. [Ipu 3ToM BaKHBI HE TOJb-
KO aBTOPCKHE TIPOM3BEJCHUS, HO M HapPOAHOE
TBOpYecTBO. C OJTHOW CTOPOHBI, JIUTEPATYpPa MPEJ-

CTaeT Mepe] HaMH KaK BEpIIMHA HHTEIUICKTyallb-
HBIX MCKaHMH Hapoja, MOMEHTaJlbHas KapTHHA
OOIIECTBEHHBIX HACTPOCHUH dYepe3 MpHu3My Ay-
IIEBHBIX MOHMCKOB OJHOTO XYJOXKHHKa CIIOBa, C
JIPYrol — 3T0 MHOT'OJIETHUI OIBIT HAPOAHBIX MAcc,
3aKOHCEPBHPOBAaHHBI B MpocTeHmux oOpa3max
(honbkIOpa.

Ecnn BkpaTie KOCHYTBCSI WCTOPHH W3YYEHHUS
JAHHOTO BONpPOCA, TO, OE3YCIOBHO, YYCHBIMHU pa3-
HBIX Tpoduiel mpoBemeHa orpomuas paborta 1o
W3YYEHUIO JIMTEPATYpPHOrO HACIEOUsl TaTapCKOro
Haponaa. llepBble MOMBITKM CHCTEMaTH3aIH Ta-
Tapckoro (oipKIOpa M JIUTEpaTypbl ObUTH crena-
HBI €Ill¢ B JOPEBOJIOIMOHHOE BpeMsl Kak TaTap-
ckumu uccnepoBatensamu (K.Haceipu, ['.Paxuwm,
I''T'y6aiinynnun, H.Wcauber u nap.) [1-4], Tak u
pycckumu aBropamu (H.KaranoB, H.Ammapun u
np.) [5, 6]. B coBerckue rombl ObUT TTOATOTOBJICH
MHOTOTOMHBIN TpyJH «Tarapckoe HapogHOE TBOP-
YECTBO» Ha TaTAPCKOM SI3bIKE, KOTOPBIA M CETOIHS
SIBJISIETCS HanOoJIee MMOJTHBIM COOpPaHUEM TaTapCcKoO-
ro ¢onbkiopa. Takxke B 3TOT MEpUO/] BBIIUIA cOO-
panus counnenuit I.Tykas, K.Haceipu, ®©.Amup-
xaHa, [.Moparumoa, M.I'adypwu, I".Kymaxmerona,
I''Kamana, u3bpannsie Tpyabl C.Pameesa, Ill.ba-
ouya, H.JIlymaBu u napyrux asTopoB. bBoinbmioit
BKJIaJ, B M3Y4YCHHE JOPEBOJIOLMOHHON HMCTOPUU
TAaTapCKOM JIUTEpaTypel W KYyJIbTYpHl BHECIH
M. X TINaitnymiuna, M.C.MarzieeB u Ipyrue y4eHble
[7]. PaboTel 3THX TUTEpPaTYpOBEIOB, HECMOTPS Ha
BCE WJEOJIOTUYECKUE PAMKH, ObUIH JIMILEHBI Y3KO-
poeCCUOHANBHOTO (QopMalii3Ma U OTJIMYAIIUCH
UCTOpU3MOM MbIUIeHus. KoHeuHo, 310 00bsICHS-
JIOCh ¥ IIUPOKO HCIOJIB3YEMOW METOAMKOU «yCT-
HOW MCTOPHM», KOT/Ia X WH(OpMaTOpamMu BBICTY-
naayd COBPEMEHHHMKH H3Y4aeMOM HCTOPUYECKOU
smoxu. Ho ycmex sTHX HaydHBIX M3bICKaHUH, 0e3-
YCIIOBHO, HE TOJIBKO B OJIN30CTH K HCCIIELYyEMOMY
00BEKTy, HO U B IPOQEeCcCHOHATU3ME B DHTY3Ha3ME
uccinenonareneil. Hampumep, B 3TOH CBA3M MOXKHO
orMeTuTh MoHOTpadmu M.C.MarmeeBa «JIurepa-
Typa ¥ AEUCTBUTENBHOCTE» U «IlyTh K peannsmy»,
I7Ie aBTOp NPOBOAUT CKPYIYJIE3HYIO PaboOTy TIo
MIOMCKY TPOTOTHIIOB JIMTEPATyPHBIX IPOU3BENE-
HUM Cpeiu UCTOPUYECKUX TMEPCOHAXKEW M BoOcCTa-
HOBJICHHIO COLMOKYJIBTYPHOM CpE€Jbl IUCATENEeH
[8, 9].

B mocrcoBeTckre roisl OJHUM W3 3HAKOBBIX
COOBITUH CTaJO BO3BpAIlllEHHE JHUTEPATYPHOTO
Hacnequss T'as3a WMcexaku, w#3gaHue IOJHOTO
coOpanmsi ero couymHeHW. Hapsmy ¢ 3tEM
BBIJIAIOLTIMCS TTHCATENIEM B Pa3IMYHBIX COOPHUKAX
YBUJAETH CBET MPOU3BENCHMS APYTUX TaTapCKUX
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aBTOPOB-OMUTPAHTOB, a TAKXKE PEIMPECCUPOBAHHBIX
Y HE3aCJTy’>KeHHO 3a0bIThIX Ticarenei [10].

Onaum u3 3aMETHBIX HarpaBJeHUI
JUTEPAaTypOBEAUECKUX pPAa0OT CTalM TeHICpHbIE
uccrenoBanusi. B 3Tol cBA3M OBUI TOATOTOBIICH
LENBIN psiji AUCcepTaluii o npodiaemMax GpeMuHu3-
Ma B Tarapckoi jureparype pybexa XIX-XX BB.
[11-14]. Taxum o6pazom, Yyxe 0003HAUYEHBI
OCHOBHBIE aBTOpPBI, «IIPOOYAWBIINE» TaTaPCKYIO
KeHIUHy. OJHAaKo MMOKa HET MCCIEeNOBaHWM, Ine
AHAJIM3UPYETCs CTENIEHb BIMSHUSA TOTO WM HHOTO
MIPOM3BEJIEHNS] HAa IIMPOKHE MacChl, peakuus
CaMMX >KECHIIUH Ha aJipECOBAHHYIO UM JIUTEPATYpY.
K npumepy, B ucropum pycckoro ¢eMuHH3IMa
TAaKUM KIIOYEBBIM TEKCTOM TMPH3HAETCA pPOMaH
H.I"'Yepusruesckoro «4Yro aenats?». Hekotopsie
HMCTOPUYECKHE paboTHI CTpOSTCA Ha
COTIOCTABIICHUY HIEH POMaHa M €ro BO3ICHCTBHS
Ha peanbHbIX Jroneit [15: 45]. JleiicTBUTENnbHO,
JuTepaTypa UTpaeT BaXHYIO poib B
(dbopMupOBaHUH COLIMAJIBHBIX LEHHOCTEH,
0COOEHHO KOTJa pedb uaeT o0 obmiecTBe pyoOeka
XIX-XX B. IIo 1OpEBOMOLMOHHON TATAPCKON UC-
TOPHM IOKAa MOXXHO BBIIEIUTH TOJBKO OIHY pabo-
Ty, T/I€ aHAIM3UPYIOTCS OKOJONIUTEPAaTypHBIE 00-
LIECTBEHHBIE KOHCTPYKIMU. OTO HCCIEJOBaHUE
Hemerkoro yueHoro M.Opuapuxa o [Mabmyme
Tykae. ABTOp cCyMell TO-HOBOMY OCMBICIHUTD
KU3Hb U TBOPYECTBO 3HAMEHHUTOro nosta. OgHOI
U3 33724 UCCIICAOBaHMS ObUIO M3yYeHHE JUHAMHUKH
HW3MEHEHUS! OTHOIIEHHs OOINECTBa M rocynapcTBa
Kk Tykaio Ha MPOTHKEHUHM HECKOJBKHUX JECATHIIE-
THH, B TOM YHUCJIE YK€ Mmocie ero cMmeptu [16].

OcHoBHOI1 TpoOeMol TaTapcKol IyMaHHTap-
HOM Hayku (IIpeXe BCEro HccienoBaTesNeil mope-
BOJIIOIIMOHHON KYJIBTYPBI) SIBISIETCSI OTCYTCTBHE
MEXIUCLIUIUIMHAPHBIX HcclenoBaHuH. EcTe mumb
€IMHNYHBIC TPUMEPBI JUaliora JUTepaTypsl U HC-
topun [17-19]. ®umonoru u UCTOPUKH, TIO CYTH,
CYLIECTBYIOT B MapajuleIbHBIX MHpax. B omHoM
Cllyyae 4acTo 3a paMKaMu (UIIOJIOTHYECKUX pa3-
O0pOB OCTaeTcsi UCTOPHUECKUH KOHTEKCT, B JIpY-
rOM ONEpPUPOBAaHUE TOJBKO OJHHM HaOOpPOM HC-
TOYHUKOB MPUBOJAUT K IUIOCKOMY TIOHUMaHHIO HC-
TOpHH, 0€3 TaK Ha3bIBAEMOTO «YEIOBEUECKOI0 U3-
MepeHus». TakuM 00pa3oM, OPHEHTHPOBaHHOCTD
JHIIBb Ha Y3KOCHENAIbHbIE pAMKHU JIUIIAET UCCIIe-
JOBATENs-TYMaHUTapUsl MHOTOTPAaHHOW KapTHUHBI
MIPOIIIIOTO.

Ilenpto Hamero ucciieOBaHUs SBISETCS aHa-
73 TaTapcKOM JUTEpaTypsl M (HOJIBKIOPA CKBO3b
NpU3My [OBCEIHEBHON HcTOpuM KoHHAa XIX —
Havanma XX Beka. /[y 3Toro B KauecTBe OOBEKTa
W3y4eHUs Obun BbIOpaHBI HEKOTOPBIE

MPOM3BEACHUS Hambosee MOMyJISIPHBIX MHCATEICH
TOT0 BPEMEHHU U OT/CIIbHBIC (DOJILKIIOPHBIC KAHPBI.

YcTHOE HapoJHOE  TBOPYECTBO  SIBIISIETCS
MEepPBBIM  KJIIOYOM K  TOHMMAaHHWIO  MHpa
«OE3MOIIBHBIX» aKTOPOB TPOmNuIoro. DoibKIOp
BBIMOJIHSJT CaMble pa3HOOOpa3Hbie (DYHKIUU: OT
MEJaroruueckod 10  OXPaHUTENbHOU.  DTOT
MPUMHUTUBHBIA  CIIOCOO OCBOCHUSI MHpa OBLI
MPOJAMKTOBAH BIIOJIHE MPAarMaTUYHBIMHU 33]Ja4aMU C
TOYKH 3pPEHHS TOH HUCTOPHYECKOW  DIIOXH.
PaznuaHbIe TTOBEPHS M MTOCIOBHIIBI CITYKHIH Kak
CcoLMajIbHbBIC MPEITUCAHNSA, 3arOBOPHI
NEHCTBOBAIM KaK CaMOBHYIIIEHHE W pPeIlalid, IO
CyTH, TICUXOJOTHYECKUE 3aJaud. AHAJIOTHYHBIC
(YHKIMM  BBIIOJIHSJIM  HApPOJHBIC IECHH, B
ocobennoctr  Oamtel. OmoBemas o0 CBOEM
HECYACTHOM ITOJIOKEHHWHM, YEIOBEK B KaKOM-TO
Mepe W30aBISICS OT BHYTPEHHOTO Tpy3a, €ro

neyab CTaHOBHWJIACH yKE JIOCTOSIHUEM
KOJIJICKTHBA.

B »3TOM pAmy OCOOHSIKOM CTOSAT HapOIHBIC
ckazku. [Ipexxnme Bcero OHM  BBIMOJTHSUIH

pa3BieKaTeNbHBIE 3a/1a4u, MIPUYEM JJIs B3POCIOTO
Hacenenns. Ho pazbop ciMBOJIOB U 00pa30B TOTO
JKaHpa — ocobast Tema ans uccienoBanuid. [loka
MBI HE HMMEEM HAay4YHOTO aHaIW3a CHMBOJUKU
TaTapCKOTO YCTHOTO HACIIEAWsl, BEIIOJHEHHOTO HU
Ha ypoBHe paboT B.f.Ilpomma, Hu TeM Oojee Ha
YPOBHE  MEXKIUCHUIUIMHAPHBIX  HCCIEIOBAHUI
Bpose M. Xeiisunra i P.Jlaprona [20-22].

TaTtapckuii  (GONBKIOP HE3aCTY)KEHHO 3a0BIT
OOJBITMHCTBOM HUCTOPUKOB. XOTS JaKe ITHICCKHE
HOPMBI TIOBEACHHS Hapoda SBISIOTCA MPOU3BO-
HBIM OT ero (onbkiiopa. W eciu Muds u Beposa-
HUS TIOSICHSIIOT TPUYUHY TOTO WM WHOTO JCHCT-
BUSI, PACKPHIBAIOT MOTHBBHI TOBEACHUS YEIIOBEKA
[23], To mocTOBHIIBI TPEACTABISAIOT COO0 KBUHT-
3CCEHIIUIO0 HAPOHON MYAPOCTH.

M3yduenne HApOTHBIX YCTAHOBOK Yepe3 MOCIIO-
BUIIBI SIBJSETCS OJIHUM W3 HaIpPaBIeHUH pabOTHI
(hmooroB emie ¢ COBeTCKMX BpeMeH. Bemach arta
pabotra u Ha 0Oa3e Tatapckux mocioBui [24]. B
MOCJICIHUE TOJIbI OBUTH MPEIPUHATH HHTCPECHBIC
TIOTBITKH HM3YYUTh STHHYECKUE OCOOCHHOCTH Ha-
poaa uepe3 nocioBullsl [25-27]. OnHako uccieno-
BaTeIU IPOJCIAHHBIA HAay4HBI AHAIU3 HMHOTAA
OCTaBIISIIOT O€3 eMKOTO BEIBOJIA, TJIe HET OTBETAa Ha
BOTIPOC, B YeM 3aKJIIOYalOTCS OCOOCHHOCTH TaTap-
CKHX ITOCJIOBHII, HAITMOHAJIILHOTO XapakTepa. Benb
0003HAYCHHBIC MMH YEIOBEUCCKHE KaueCcTBa HIU
CTpeMJICHHE K HUM TPHUCYIIX BCeM Haponam. Bos-
MO>KHO, 3TO MPOUCXOJIUT MOTOMY, YTO aBTOPHI W3-
HAYaJIbHO CTaBST Y3KHUE 3a/1ay, OTPaHUIUBAIOTCA
JUIIb KOHCTaTalue! S3BbIKOBBIX SBICHUU. Mexy
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TEM TIOCIIOBHIIB — 3TO YHUKAIBHBIA UCTOYHUK JIS
HCCJIEIOBAHNS HAapOJAHOIO CO3HAHHMSA, MPEXKAE BCe-
r0 YCTaHOBOK TE€X CJIOEB HACEJCHHUS, KOTOPHIE HE
octaBwiIH O0oraTroro mMECbMeHHOTo Hacienus. Ha-
MIpUMep, A PACKPBITHUS MEHTAINUTETa PYCCKOTO
KpECThSIHHA MHTEPECHBIH aHaM3 MOCIOBUL] OBLI
npoBezneH b.H.Muponossmm B pabote «Coumnains-
Has uctopust Poccnn nmepuoma mmmepun (XVII —
Hayano XX B.)», TJI€ B NIEPBYIO Ouepe/lb OH o0pa-
TWJI BHUIMaHHUE Ha OTHOIICHHE KPECThSIH K TPYAY U
OTHBIXY, K 3eMJIe U 00rarcTBy, OCTHOCTH, BpeMe-
HU, IPOIIUIOMY | HacTosmemy [28: 327-331].

CHoXHOCTh B IPOBEACHUN TAKOTO POJia aHAIHU-
3a TOJICTEperaeT WCCIENOoBaTeNss Ha caMOM TMep-
BUYHOM JTare: Tpu OTOOpe IMOCIOBHUI] HE BCETIa
MOKHO YETKO MpPOCIEIUTh 3THHUUECKYIO MpPUHAI-
JIS)KHOCTh BBICKa3biBaHWsA. Hampumep, y mro6oro
Hapoja MOKHO BCTPETUTh TUITMYHBIE 3aMeYaHUs O
TPYJE, O 3I0pOBbe, 0O ApYykOe u T.1. Dusnosnoru He-
CIIy4allHO OTHOCSIT MX K MHTEPHAIIMOHAIBHBIM 00-
pasmam donpkiropa. [loatoMy HEoOXOaMMO B OT-
POMHOM HacCJIEJMM YCTHOTO HAPOJHOTO TBOPUYECT-
Ba BBIICIUTH HanOoJIee XapaKTEpPHbIE MOMEHTHI.
OT0 MOTYT OBITh TOCIOBHIIBI, CBSI3aHHBIE C JTHO-
KOH(ECCHOHAILHBIMU 00pSJIaMA H TPaIUIHUSIMH,
CO creuu(pUUECKUMUA UCTOPUUECKUMH SIBJICHUSMH.
[ToneBbie cBeneHus O (HOIBKIOPHOM MaTepuale
MOTYT CYIIECTBEHHO YMIPOCTUTH 3amady mo Qop-
MHPOBaHUIO BEIOOPKH MOCITIOBHII.

[lpuBenem mnpuMep HHTEPIPETAIMH HEKOTO-
PBIX CIOKETOB TocioBhIl. Hampumep, omHuM U3
CaMbIX BOJIHYIOIIMX MOMEHTOB, OCOOEHHO s
PYCCKHMX WJIM WHOCTPAHHBIX HaOIojaTesncii, Obuia
mpo0OJiieMa MHOTOXKEHCTBa y MycysibMaH. OmHaKo
CTOPOHHHE HaOJIONEHUS HE MOITH PACKPHITH
BHYTpPEHHEE COJIep)KaHUE 3TOTO SIBICHUS U OTHO-
[IeHHe CaMUX MYCyJbMaH K MHOTOXEHCTBY. B
COOpHUKE TaTapCKUX HAPOIHBIX ITOCIOBHII, COO-
pannbix H.Mcanberom B mepBoif monoBuHe XX
CTOJICTUS, MPUBOJUTCA OOJiee MOIYCOTHH (POIBK-
JIOPHBIX 00pasIloB ITOTO JKaHpa Ha JAaHHYIO TeMa-
THUKY, OONBIIMHCTBO KOTOPBIX JAIOT OTPHIIATENb-
Hy10 olleHKy mosuramun [29: 199-204]. OcoOHs-
KOM CTOSIT HECKOJIbKO BapUaHTOB, OTIMYAIOLIIXCS
OTHOCUTEJIBHO HEWTpadbHOW mo3unuei. B Hux
MHOT'OKEHCTBO MPENOJHOCHTCS KaK OCOOEHHOCTD
TaTapCKOM KHU3HU, KOTOpPasi OTIIMYAET €€ OT MOBCe-
JHEeBHOCTH cocened. Hampumep, «pycckuil yeno-
BEK, pa3boraTeB, CTPOUT IEPKOBb, a TaTapHH Ke-
Hutcs». Ho B 11€10M MHOTOKEHCTBO B HapOJHOM
CO3HAHMWU AacCOIMHMPOBAJIOCH C BEYHBIMH CKaHJIa-
JJaMUd ¥ KOHKypeHLIMeH Mexny xeHamu. Ilomuep-
KMBAJIOCh TPUHIKEHHOE IIOJIOKEHHE MITajIIel
JKEHBI, TTIABEHCTBO CTapIIei CYNpyTry B JOMAITHEM

x03s1cTBe. B TO ke BpeMs psia MOCIOBHI, HA000-
POT, yKa3bIBaJIM HA HEOOXOAUMOCTh BTOPOU JKEHBI:
OHa paccMaTpUBAIACh KaK CBOCOOPA3HBIN CUMBOI
YCIEIIHOCTH MY>KUHMHBI. MIajiieit »eHe B HUX OT-
BOAWJIACH POJIb OTAYMIMHBI («KaH a3bITh»), a
cTapiias Cynpyra B3aMEH I[Oolydala MpaBO Ha
UMYIIECTBO, HAa BeJeHHe Xo3siicTBa. llpu 3Tom B
HECKOJIBKHX TOCIOBUIAX €CTh YKa3aHUsS Ha TO, YTO
JUIST MJTQJIIICH KEHbI OCHOBHBIM CTHUMYJIOM Opaka
SIBIISIETCSI MaTepHabHasi CTOpPOHA BOIpoca. Takum
00pazoM, MOCIOBHIIBI OTPAKAIOT PA3HOOOPA3HYIO
raMMy 9yBCTB, CBSI3aHHBIX C SIBIICHUEM MHOTOXCH-
CTBa.

Heo0xoamMo OTMETHTH, YTO TOCIOBHIBI BO
MHOTOM pacCMaTpUBAIOTCI HAMH B KadecTBE
BCIIOMOTATEIBHOTO HWHCTPYMEHTAa B TOHMMAaHHUU
pa3IMYHBIX SIBJICHUH TIOBCEHEBHOCTH. Tak, B BBI-
meHa3BaHHOM cOopuuke H.Mcanbera mmeercs 326
MOCJIOBUIl HA TEMY NbSHCTBA M CIUPTHBIX HAIUT-
KOB [29: 526-592]. Jlaxxe oOmiee KOTMYECTBO yKa-
3BIBaET Ha TO, HACKOJIBKO MPOYHO 3acefia B MOBCE-
JTHEBHOW >KM3HU TaTap mpobjemMa aJKoroyim3ma.
Wnu npyroii npumep: (akThl B3ATOYHHYECTBA YH-
HOBHHMKOB JIOKYMEHTQJIFHO MOXXHO TIPOCIIEINTh
JUIIH 1O CyAeOHBIM MaTepuaiaM, HO B TO e Bpe-
Ms HEBEPOSTHO BBHIPA3UTEIBHYIO OLEHKY 3TOMY
SBIICHUIO JAf0T HapOJHBIC BBICKa3bIBaHUS. llpm
BBICTPAMBAaHUH PA3INIHBIX «00pPa30B» B «KapTHUHE
MUpPa» TaTapcKoro OOIIEeCTBAa HAPOJIHBIC apopus-
MBI MOYKHO CUHTATh ONMIOPHBIMH TOYKAMH UCCIIEO0-
Banus [30].

Eme omauM JTFOOOMBITHBIM MCTOYHUKOM H3Y-
YeHUSI MOBCEIHEBHOTO MHpa MPOCTHIX JIIOACH, UX
OTHOIIIEHUS] K TParun4eCKUM COOBITHSAM M 3MOIHO-
HAJHHOTO COCTOSIHUS SIBJISIIOTCS HApOIHBIC TICCHH.
Hampumep, npuuutanuss ¥ HapoOIHBIC TIAYH aK-
THUBHO UCTIOJIB3YIOTCS TUTS HCTOPHKO-
AHTPOTIONIOTHYECKUX HCCIIEIOBAHUNA 110 PYCCKOMY
KPECTBSHCTBY, COJIAATaM M UX ceMbsiM [31, 32].

B tatapckoMm (oabKIOpE CXOKHM KAHPOM SIB-
nstoTesl OamThl. JlaHHBIE CTHXOTBOpPHBIE MPOW3BE-
JICHUSI COCTABJISIFOT BAXXHYIO 4acTh (hOJBKIOPHOTO
Haciaegus. lloMuMO coLMaldbHBIX U CEMEUHO-
OBITOBBIX TE€M, B HUX (PUTYPUPYIOT UCTOPHUYECKUE
cobprTus. opMupoBaHue O0aWTa Kak OTICIBHOTO
xanpa Qonbkiaopuctsl otHOCAT K XV-XVI crone-
tusaM [33: 6]. Co3maBaliuch OHU KakK yCTHO, Tak U
MUChMEHHO. Yale BCero MmOBECTBOBAHUE BENETCS
OT TIEPBOTO JHIa. B HUX OTpakalawuch IMOIUN Ue-
JIOBEKA, €ro TMEPEeIKUBAHUS W CTPaxu, OBITOBBIC
TPYIHOCTH U APYTHE TyBCTBA.

Cpenn TaK Ha3bIBAEMBIX BOCHHO-
UCTOPUYECKUX 0auTOB OCOOEHHO MHOTO COYHMHE-
HHH, ITOCBSIIEHHBIX COOBITHAM XIX — Hayama XX
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Beka. OTAETBHYIO TPYIILY COCTaBIISIOT PEKPYTCKHE
necad. Hanbonpliee KOIUYECTBO COXPAHUBLIMXCS
OauntoB orHocutcs K IlepBoii MupoBoii BoiiHe. B
1914-1917 rr. 6amTHl CTAJIM HACTOJIHKO TOMYJISp-
HBIM JKaHPOM HapOJHOTO TBOPUYECTBA, YTO B TaTap-
CKUX M3AaTeNIbCTBAX BBIMYCKAINCh HEOOJbIINE
KHIDKKH ¢ TIeCHsAIMU (OauTamu) o BoiiHe. Bcero ms-
BECTHO BOCEMb TaKWX W3J[aHWH, BBIMYIICHHBIX B
Kazanu u Ve [19: 123].

Jis MCTOpUYECKHUX WCCIEOBaHUHN IpHUBIICKA-
FOT TIPEeKIE BCETO TeMaTHYeCKHe OanThl 00 M3-
BECTHBIX COOBITHAX (0 JammMaHaxX, O pPYCCKO-
SIIOHCKOM BoWHe, [lepBoit mupoBo# BoitHe). Ho
€CTh MIPUMeEp, KOT/1a JIETEHIapHbBIN CIOKeT U3 OanTa
MIOATBEP)KIAAETCA APYTUMHU HCTOYHUKaMH. B Oante
«Cy Bakslifracsl» («BogHoe mpouciiectsue») mo-
BECTBYETCS O CTpAIlHOM HAaBOJHEHHH B JIEPEBHE
Cryxunass Ypa B 3akazanbe, IMOTyOuBIIEM Ooiee
BOCbMHIECATH 4YenoBeK. CyIlecTBYeT HECKOJIBKO
Bapuanuii 3toro 0auta. [lo qokymMeHTaM monTBep-
IUJIOCh, YTO CTUXHMHOE OCICTBHE CIyYHJIOCH |
ntoHda 1817 1., ipy 3TOM COTJIaACHO OPHUIMATIHEHBIM
JTAHHBIM YHUCJIO MOTUOMIUX OBUIO MEHBIIE, HO MOJ-
YEpKUBAJICS «BENWYANHIIUKA yXKac» HaHECEHHbIN
HaceseHuro jaepeBHu [34: 41-46]. Takum obpazom,
0auT 37€Ch BBICTYNHJ HE KaK JIOMOJHEHUE K M3-
BECTHBIM COOBITHSM, & KaK OPUEHTHUP ISl TIOMCKO-
BOM pabOTHI W pacIIMpPEHUS HUCTOYHUKOBOH Oa3bl
10 KOHKPETHOMY (DaKTy.

HcTOYHMKY COBEPIIEHHO HHOTO POJIa — aBTOP-
ckue mpomsBemeHus pybexka XIX-XX  BB.
LlenecooOpa3HOCTh MCTIOIB30BAHNS JTUTEPATYPHBIX
COYMHEHHH B MCTOPUUYECKUX MCCIEJOBAHMUAX YKe
JABHO HE SIBIIIETCS MPEIMETOM OOCYXKIECHHUS B
ucrouHukopenenun  [35: 399]. Tem Oosee
CTpaHHBIM BBITJISIJUT npeHeOpexeHne
OOJIBIIMHCTBA UCCIIEIOBATENICH TOPEBOIOIIMOHHOMN
WCTOPUH KOJIOCCATbHBIM HACJIEIUEM «30JI0TOTO
BEKay» Tarapckoil smrepaTypel. B nHauane XX B.
MPaKTHYECKU 000N 00pa30BaHHBIA TaTapCKUAN
FOHOIIIAa TIPoOOBaJI ce0s B KadecTBE JITEpaTopa.
O06 »TOM TOBOPST IOHONIIECKHE TMPOOKI TIEpa
Oynyummx yuenbix [.[yGaiimynnuna, [.Paxuma,
C.Makcynu, Mys3bplkaHTa B.AmanaeBa u Jpyrux
M3BEeCTHBIX JUI. [103TOMY B 3THX NPOM3BENECHUSIX,
MOMUMO XYZO0KECTBEHHOW LIEHHOCTH, 0CO0YIO
pollb  Wrpaer uX aBTOOMOrpadU4YHOCTh, OHHU
SBIISTIOTCS] CBO€OOPA3HBIMU JOKYMEHTAMH DIIOXH.

IToBcenHEBHON  XKU3HBIO  TaTap-MycCyJIbMaH
4acTO WHTEPECOBAIUCH JOPEBOIIOIMOHHBIE 3THO-
rpadsr 1 myomuucTel. OMHAKO PYCCKHE W 3arpa-
HUYHbIE HAOJIOJaTeNnd B OCHOBHOM OIHCHIBAJIN
JWIIb BHEITHHE MPOSABICHUS «BOCTOYHOH 3K30THU-
Ki»: BHEIIHUH BUJ, Xuiumie, exy u T.4. U naxe

K.®yxke, 3HaBmMA TaTapcKuil sI3bIK, CyMes pac-
KPBITh JAJIEKO HE BCE CTOPOHBI KHU3HHU Ka3aHCKHUX
tatap. Bynuu tatap nHambosiee MONHO MOT OTpa-
3UTh JIMIIb TOT, KTO CaM SIBJISUICS 4acThIO JTaHHOM
CpPEIbL.

OgHMM U3 caMbIX MOMYJSIPHBIX TaTapCKUX
nucareneit pyoexxa XIX-XX BB. 0bu1 ["as3 Mcxaku.
OH OBICTPO CMEHWII IPOCBETUTEIHCKUI TOH CBOUX
MEPBHIX MPOU3BEACHUN C OCMAHCKUM aKIIEHTOM B
NOJb3Y TNOBECTBOBAHMH Ha TAaTapCKOM S3bIKE B
CTHJIE PYCCKUX KIACCHKOB. OTO IpeoOpakeHHe
o0ecnieunio eMy TpaHANO3HBIA YUTATEIbCKUH yC-
nex, KOTOPbIH He CHWJICS €ro MpealIeCTBeHHUKaM,
Bpose M.Akberera win 3.burueBa. A ero meHee
IUIOZIOBUTBIE B JUTEpaType  COBPEMEHHHUKH
P.®axpenmun u @.Kapumu BcKope NOIHOCTBIO
Hepenuy K MyOIUIUCTHIECKOMY KaHPy.

XynoxkecTBeHHBIC TIpon3BeAcHus ["as3a 3den-
1 OXOTHO pPacKyHajluCh, MbEChl CTABWJIM TaTap-
CKHE TeaTpajbHble TPYIIbI, a €ro MOPTPETOM YK-
palany CBUICTENbCTBA 00 OKOHYaHHUU MeIpece U
TeTpanu. B ero peanncTudHOI mpo3e mepcoHaku
ObUIM y3HAaBAaE€MBIMH, & JCTaU ObITa BHIPHCOBAHEI
aBTOPOM ¢ 3THOTpadmueckorl TOUYHOCTHI0. OCHOB-
HBIE TIepcoHaxu Vcxakn — AyXOBEHCTBO (MYJLIHI,
abbicTan), MyraJuIMMbl (IPENOAaBaTENH), IIaKHp-
Ibl (CTYAEHTBI), KYILBI U WieHbl ux cemeil. CBoux
repoeB Mcxaku «11ocMaTpyuBam» U3 COOCTBEHHOTO
okpyxeHus. [lucatens OBUT XOPOIIO 3HAKOM H C
JIEPEBEHCKUM OBITOM, U C TOPOACKOI1 sxu3HbI0. Co-
BPEMEHHUKH Ha3bIBaJIM TepOoeB npousBenaeHnin Ne-
XaK! «HAIIMMHU KyJIbTypHBIMU THITaMm» [36].

OpHako HMCTOpUYECKas COCTaBJIAIOIIAs 3TOTO
MHTEJJICKTYQJIBHOTO  HAacleAus [JO0 CHX IIOp
OCTaeTCsl MAIOM3Yy4eHHOM. VIcXaku 1o mpaBy c4u-
TaeTCsl OJHUM U3 HJICOJIOTOB TaTapCKOIr0 AKEHCKOTo
JBIDKEHHS, ITO3TOMY JINTEpaTypoOBEeJaMH €ro Ipo-
M3BEICHUS Yallle BCErO IOABEPrajluCh aHAIN3Y C
TOYKH 3PEHUS KEHCKOTO Bompocay. [lomumo 310-
ro HampasiieHus, B mpo3e Mcxaku ocobo Bblnesns-
JIUCh TIPOU3BENICHUSI HA TEMY MHTeJTUreHuuu [37],
HO ¢ 0CO0O0¥ TEIUIOTOoH Mmucaresb n300paxan ObIT 1
MHUPOBO33pPEHHE ACPEBEHCKUX KUTEIEH, KPECThsH-
CKOH cpeibl, 3HAKOMOU U MOHSITHOM €My C paHHETO
JeTCTBA.

Berpeuanuch [10BOJNIBHO HEOpAMHApHBIE, Ha
HepBBIid B3MIA, repor. Hanmpumep, o )KHM3HU COH-
HaTde O0abas (crenuaaucTa Mo oOpe3aHnuio) MOXKHO
y3HaTb M3 OJHOMMEHHOro pacckasa I .Mcxaxu.
[Momumo ObITOBOTO (pOHA, THCATENh MOKA3bIBACT
0COOBII 00pa3 XKWU3HHM ITOTO YEJIOBEKa, €ro Tpe-
NETHOE OTHOIIIEHHE K CBOEH IMpodeccuu, polIoBo-
MY 3aHSATHIO, TIEPEJaBAEMOMY U3 MOKOJIEHUS B IO-
KOJIeHHE. XYJIOKECTBEHHOE OIMCAHUE MOATBEP-
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JKIAETCSl  JTOKYMEHTAJIbHBIMU  CBUJETEIBCTBAMM.
Hanpumep, Bpau A.CyxapeB mucan o IENbIX Je-
pPeBHSX B 3akaszaHbe, € KHUIM CIEUUATUCTBI MO
oOpe3annio. B ompeneneHHOe BpeMsi OHH OTIIPaB-
JISTUCH TI0 Pa3IMYIHBIM HAIIPABJICHUSM IS TIPOBE-
JICHHSI 3TOW mponeaypbl. «OOBIKHOBEHHO PEMECIIO
3TO MepenaeTcs U3 poja B poa», — 0OTMeual oH [38:
41].

B npoussenenusx I'asza Mcxaku MHOTO U aB-
ToOnorpaduuHBIXx MOMeHTOB. Hampumep, moBects
«3uHIaH» MOXHO OTHECTH K MEMYapHOMW JIMTepa-
Type. Hagan oH ee mucaTh 1o KUBBIM ClienaM pe-
BOJIFOIIMOHHBIX COOBITHH, BO BpeMsl HAXOXKICHUS B
yucTonoibcko Tioppme B 1907 r. ITomumo onu-
CaHUs apeCTAHTCKOW IOBCEJHEBHOCTH, B 3TOM IIO-
BECTHU MOXXHO HANTH OTBETHI HA HEKOTOPLIE BOMIPO-
Chl O YaCTHOM >KM3HU MUCATENS.

Hcxakn — oIMH U3 HEMHOIMX aBTOPOB, Je-
TaJbHO TMPOIMHUCABIIMX OBIT W MHPOOIIYIICHUS
yyamuxcsi Tatapckux menpece. Ilo ero pacckazam
1 POMaHaM MOYHO IPOCIEAUTh U pacCOPSIOK JHS,
1 OBITOBBIC YCJIOBHSI, M CBOOOTHOE BPEMSIIPETIPO-
BOXCHHUE YYaIllUXCSl, © UX JTyXOBHO-HPABCTBCH-
Hble MeTaHusa. Ocoboe MECTO B 3TOM sy 3aHUMa-
er poman «Mymna 6a6ait» (1910), KoTOpbIA MO
IpaBy MOXKHO Ha3BaTh JHIMKJIONEIUCH MIaKUP/I-
CKOM KU3HU.

[ToBceqHEBHYIO *U3Hb IIAKUPIOB MOXKHO Ha-
3BaTh OJHON U3 MaJOU3yYCHHBIX NPOOJIEM, MPEK-
Jle BCEro M3-3a OTCYTCTBHUSI JOCTYIHBIX HUCTOYHU-
KOB. ApXHBHBIE MaTepuaibl JAIOT CKyJIHbIE CBEJE-
HUS: 3TO MO0 HAOIIOACHUS PYCCKUX HHCIIEKTOPOB
MHOPOIYECKUX IIKOJI, JIMOO MpaBwiia MPOKUBAHUS
B yueOHbIX 3aBefieHusx [39]. B odpunmanbHbIx 10-
KYMEHTaX HET CBEJCHHA O B3aMMOOTHOIICHUSIX
IIAKUPJIOB B MeJIpece, 00 yUCHUYECKON hepapXxuu,
00 MX OTHOIIIEHWH K HACTaBHHKAM, K BHYTPEHHUM
MpaBUJIaM MeZpece, O CBOOOTHOM BPEMSIIPENPO-
BOXICHHUH IIAKHUPAOB U T.JA. DTOT MPOOEIT MOKHO
BOCIIOJIHUTD JIMIIb C TOMOUIBIO MaTEPHUANIOB JIUY-
HOTO TIPOMCXOXJEHUA. B 3ToH CBsA3M Mpo3a
I''Mcxaku sBisSIeTCS OQHHM W3 CaMbIX HH(OpMa-
THUBHBIX UCTOYHHKOB.

l"as3 Mcxaku yumiics B HECKOJIBKHX Mejnpece (B
Uuctomore u Kazanu), HO He cyMel TIPOIOIKHUTH
JIEJI0O CBOETO OTLa — CIY>XUTh MYJUI0H. B ero npo-
3€, MOCBSLICHHOW »HW3HU IIAKUPAOB, JIUTEPATyp-
HBIE EPCOHAXHU HEPEAKO CTAJIKUBAOTCS C IUJIEM-
MOW — KakK JKHTh JaJIbIlle, a UX JIK 3TO Jeno? bes-
YCJIOBHO, HETIOHUMAHUSA MEXKIY CTapIIUM U MOJIO-
JIbIM TOKOJEHUSIMU CYIIECTBOBAJIM BCEraa, HO
uMeHHO Ha pyOexe XIX-XX BEkOB KOH(IUKT
MPOSIBUIICS 0COOEHHO OCTpO. JlyXOBHBIE MeTaHUs
cBoero mokoJyieHus Mcxaku Bo BceM MHOT000pa3uu
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OTpa3Wyl B CBOMX MPOU3BEICHUSAX: OT BBICOKHUX
UJICAJIOB IO MOPAJILHOTO PA3I0KECHHUS.

OpnHa 13 TNIaBHBIX JUHUM B TBOPYECTBE MHUCA-
TeJs — 3TO TeMa JIo0BH U Opaka. B ero pacckazax
U TbEeCcax MOXHO MPOCIEIUTh KU3Hb TaTap OT CBa-
TOBCTBA JI0 CEMEHHBIX JIpaM B IIyOOKO# CTapOoCTH.
HexoTopblx KpUTHKOB HOa)ke pasapaxana upes-
MepHasi OTKpOBeHHOCTh ['as3a adenau. Jlus my-
CYJIbMAHCKOW IyOJIMKK Ka3aJloCh HETPUINYHBIM
YUTATh MMOAPOOHOCTH WHTHUMHOUN XH3HH CYIIPYTOB
[40:108-109, 246]. CemeitHple KOHQIUKTEI B CBO-
ux npousBeneHusx ['as3 Mcxaku paspernan yaiie
BCEero npu nomoiuu pa3soga. K cioBy, u cam nuca-
TeNb cOoCcTOsUT B pazBoze. O moapoOHOCTSAX ero ce-
MEWHOM KU3HU IO apXUBHBIM JaHHBIM HM3BECTHO
JUIIb TO, YTO OH ABAXIbI KCHWICS HA OJHOU U
TOH >K€ JKEHIIUHE W pa3BoAwics ¢ Heil. BrnepBrie
Tas3 Ucxaku xeHuscs Ha Mapbsim [Ilapunosoit B
1903 r., okoHuarensHO paspencs B 1908-m [41:
574-575]. llompoOHOCTH 3TOW 3amyTaHHOW Opako-
Pa3BOTHOW MCTOPHUU M3 CBOCH OMOTpadmu OH OIH-
call B MOBECTH «3UHIAH).

Eme ogqHuM nonyJisspHeIM aBTOpOM Hadana XX
B. ObT @atnx AMupxas. Ero skxu3Hb, ¢ OMHOHU CTO-
pOHBI, SBICHUE YHUKAIBHOE, C APYrod — JocTa-
TOYHO TUIIUYHA AJIs JIoAeH, poauBimxcs B 1880-
90-¢ ronpl. OCTaBUB MIAKUPICKYIO )KU3Hb, OH MEY-
Tax 00 ydyebe B YHHBEPCHTETE W CEPHE3HO T'OTO-
BUJICSL K DK3aMeHaM. B HeM, Kak U BO MHOTHUX Ta-
TapCKUX MOJOJBIX JIOASX Hauana XX BeKa, CHIET
TyOOKHH KOMITTIEKC HEMOJHOIICHHOCTH. Ero Tsro-
TAJA «a3WaTYNHA» BOKPYT, HO HAa MEHTaJIHLHOM
YpOBHE OH OBbLI HEPa3phIBHO CBs3aH C HEW.
@.AMuUpXaH OTIUYAJICS HE TOJIBKO CBOUMHU KPUTH-
YECKUMH 3aMeTKaMH Ha 37100y JHS, HO ¥ pOMaHTH-
3UPOBAHHBIMU XYJAO0XKCCTBEHHBIMH MTPOU3BEICHUS-
MHU.

s ucropuyeckux M3bICKaHUM MPEACTaBISIOT
WHTEpPEC  MPaKTUYECKH  BCE  MPOU3BEICHUSA
®.Amupxana. Ecan B nenoM ero pacckasbl U IO-
BECTU OTJIMYAIOTCS ONPEACIICHHON WM JaXke cIie-
[UAIBHOM HAJAyMaHHOCTBIO (Hampumep, «Xasry,
win QyTypucTryeckas mnoBecTh «®DaTxyiia xas-
par»), To yriayOleHre B JeTalHu XyJI0KeCTBEHHOU
MPO3bI Ja€T UHTEPECHBIN UCTOPUUECKUNA MaTepHall.
HexotopsiMu HCTOpUKAMU 3TH COYHMHEHUS YXKE
UCIIONIb3YIOTCS B KauecTBe ncrouHuka. Hampumep,
ONMCAaHUEe KOMHAThI XasT NPUBOAUTCS B MOHOTpa-
¢un [1.CyneiimanoBoit «lHTEepbep TaTapCKOIroO
JloMa: UCTOKH | pa3BuTue» [42].

IlosiBneHne B TpPaguLUMOHHOM HHTEpPbPEpE
EBPOICHCKUX DJJIEMEHTOB B BHUAC OTICIBHBIX
o0pa3oB  Me0enu, KapTHH,  MY3BIKAIBHBIX
WHCTPYMEHTOB B TaTapcKOM OOIIecTBe pyoOeka
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XIX-XX BB. paccMaTpuBaJIOCh KaK OTKJIOHEHHUE OT
OOIIENPUHATEIX HOPM. Takoe ke CTepEeOTUITHOE
MHEHHE JOMHUHHUPOBAJIO U B OLICHKE BHEUIHETO BU-
Jna yenoBeka. JKuioe mpocTpaHCTBO M BHEUIHUMN
BHJ YEIOBEKa XapaKTepHU30BAIM MHPOOIIYIICHHE
Bhazaensia. [1o3ToMy CBOMX NMPOTHBOPEUMBBHIX Te-
poeB @.AmMupxaH Bcerja Nmomemang B JIEKOpaluu
HOBOTO MHpa M TPEACTaBIST B KOCTIOMAax HOBOTO
MoKoJIeHus TaTap. «HenpuBeIYHO OBLIO BHIECTH Ha
CTeHaX KapTUHBI C H300paKEHHWEM JKUBBIX CYy-
LIECTB, OTPOMHBIA POSJIb B YIUIY...», — YUTAEM MBI
ormvcaHue JoMa [abnenpMaKuTa, KyNe4ecKoro
ChIHA, >KMBYILIEro Ha «EBPOINEUCKHUM 1am» B pac-
ckaze «lIpazgauxu» [43: 20]. B pacckaze «Kak
CIOCOOCTBOBATH TPOTPECCY HAIMM» aBTOP IOJI-
YEepKHUBAJI, YTO TePON-IIAKUP] «Ha/eBal yATUHEH-
HBII MUJKAK, CIIMTHINA MOPTHBIM-TaTapuHOM» [43:
26]. 3a aTM HEOPESKHBIM 3aMEUYaHUEM — IIejIasl Uc-
TOpHst OOpHOBI ¥ B3aMMOACHCTBHS TPAJULIMN U HO-
Ballui B OJIEXKIIE.

MogaepHuzanusi TpaJulMOHHONW KYJIbTYpbl T'O-
POJICKUX TaTap MpHBeNia K TOMY, YTO MPaKTHYECKH
Ka)K7I0€ HOBOE SIBJIGHHE BCTYNAJIO B MIPOTUBOpEUNE
C MyCYJbMaHCKHM BOCHPUATHEM MHpa. DTO Kaca-
JIOCH BHEIIHETO OOJIMKa TaTap, IMOJIOKEHUS KEeH-
LIUHBI, KOMMepUYeCKux fen u T.4. Gatux Amupxan
MAacTEepCKU IOJMEYal BCE 3THU MNPOTUBOPECUUBBLIC
MOMEHTHI. [laxe 310poBajluch MyCyJbMaHe IIO-
JIpyromMy: He OJHOW pyKo#, a nByms. «OHH 10O3/70-
poBauCh ¢ XyCauHOM, MPOTSIHYB €My TOJBKO OJI-
HY PYKY, ¥ YOSIUBIINCH, YTO B HOMEPE HUKOTO HET
MMOCTOPOHHHMX, CHSUTH T'OJIOBHBIE YOOPBI», — TaK OH
OIMCHIBAJI COOpaHUE TaTapCKUX WHTETUTEHTOB B
OJIHOM CBOEM pacckase [43: 27].

[ToMrMO OTMEUYEHHBIX BBINIE KOHKPETHBIX JI€-
Taneit Obita, counHeHust @.AMupxaHa MOXHO pac-
CMaTpUBaTh M KaK HCTOYHWK WHQPOpPMAIMH He-
CKOJIbKO MHOTO poja. B omimuue ot I'.Mcxaku, ko-
TOpBI HHKOTJAa HE OrpaHHuYuBall ceOsi B BhIOOpE
TEMBbI, C OJMHAKOBBIM ICUXOJOTU3MOM IOBECTBYSI
1 O CyIpyre CeNnbCKOro MYJUIbI, 1 O MOJIOJIOM IIpH-
Ka34yuke B 00bIIOM TOpoe, repon @.Amupxana —
3TO OYE€Hb y3Kas COIMajibHasl TpyIia TaTapCcKoro
obmecrBa. [lpakTruecku Bce ero IMpoOW3BElEHUS
TTOCBSAIIEHBI 00Pa30BaHHOHN TOPOICKON MOJIOIEKH,
Medyliecs MeXIy IOJroM Iepes TPaauLusiMu U
JKeTaHUEeM H3MEHUTh cBOM Mup. OH WILTIOCTPUPO-
BaJl MPEXKIE BCEro HICaNbl CBOETO IOKOJIECHUS —
MoJiofiexkn Hadana XX B. B 3TOH CBsI3W, MOXET
OBITh, HE CTOUT JJaK€ MCKATh MPOTOTUIIOB JIUTEpa-
TypHBIX repoeB ®.AMUpXaHa, a Hy>KHO COIOCTaB-
JIEHUE €r0 KOHCTPYUPOBAHHOMN PEAbHOCTH U JEHi-
CTBUTENBHOCTH.

lamuvmkan MIOparuMoB TOSIBUIICS Ha JIUTEpa-
TypHoi apeHe XX Beka 4yTh nosxe [ .Mcxaku u
®.Amupxana. He Bce ero mpousBeAeHUs MOXKHO
paccMaTpuBaTh B Ka4ECTBE ITyTEBOIUTENS IO MUPY
TaTapckoil moBceaHeBHOCTH pyOexka XIX-XX BB.
OT0 O00BACHSETCS W CKIOHHOCTBIO NHCATENs K
POMaHTHU3UPOBAHHOMY OCMBICIICHUIO
JeMcTBUTEALHOCTH emie A0 1917 r., m ero
(hopMann30BaHHBIM XyI0KECTBEHHBIM B3TJISIOM
YK€ ITPH HOBOM PEKUME BIIACTH.

Ho onwH 13 mepBbIX €ro omryOIMKOBaHHBIX PO-
MaHOB («Momossie cepama», 1912) ornmnuaercs ot
€ro OCTAJIBHBIX JOPEBOIIOIMOHHBIX IPOU3BEIC-
Huii. M3 Bcero juTepaTypHOro Hacielus aBTopa
3TOT POMaH SBIAETCS HanOoJee WITIOCTPATUBHBIM
HUCTOYHMKOM, ITOKA3bIBAIOIIMM TaTapcKylo IOBCE-
JIHeBHOCTH Havyana XX B. B HeM sicHO ouepuuBaer-
cs1 OoprOa CTaporo M HOBOTO, Pa3HBIE HACTPOCHUS
B obmiectse nocie pepomtoruu 1905-1907 rr., ot1-
HOIIIEHHE K HOBBIM siBIeHHMAM. [lucatenms cymen
MOTYEPKHYTHh XapaKTepHbIE JETald TaTapcKOW To-
BCEHEBHOCTH Hadajla HOBOTO BEKa: OT BOCHpH-
ATHUS Ta3eT 10 BIOOpa HamUTKOB. PomaH ObL1 Ter-
JIO BCTPEUYEH YHUTATEISIMH, KPUTHKH OTMEYallnd
JUIIb HE3HAYMTENbHBIE IIEPOXOBATOCTH B OMHCA-
HUU HEKOTOpBIX nepcoHaxeil. Hanpumep, cuura-
JIOCh, YTO HE COBCEM NPAaBIONOJAOOHBIMH BBIILIA
00pa3bl TaTapcKux ABOpsH [44: 79].

B nieHTpe noBecTBOBaHUS JIBE€ CEBCKUE CEMbU
— MyJutbl © Myp3bl. OTIENbHBIE JEeTalld pOMaHa
YKa3bIBAIOT Ha TO, UTO ACHCTBHE MPOUCXOIUT BIA-
mu ot Kazanm. Cam mmcarens Toxke ObUT U3 CEMbU
CEJIbCKOTO MYJUIBI U BBIPOC B Y (uMcKoi rybep-
HUM. MHOTHE JeTanu poMaHa CO3BYYHBI C OTIEIb-
HBIMH 31u3oamu ouorpadun [.M6parumosa [45].
HmeHHO OHM Jenanu Mpou3BeAeHHE 3THOrpaduy-
HBIM. B 1ieHTpe nmoBecTBOBaHMS — MPU3BIB II1aBHO-
ro repost 3uu B apMuio. Bcsi cembs U OKpysKeHue
B3BOJIHOBAaHBI MPEACTOSIINM OCMOTPOM MPH3BIB-
HUKOB. Tema apMuM yke MOAHHMMAiach paHee B
Tatapckoil nureparype ['asizom Mcxaku B moBecTu
«Conmar». Ho commanpHOE 3HadeHHWE poMaHa
I.UbparnmoBa 3aKim04ajioch B aKIEHTHPOBAHUH
BHUMAaHMs YHUTaTeNeld Ha BOMPOCE MOJ yCIOBHBIM
Ha3BaHUEM «COXapce3 py3a» (TOJOMOBKH OYIYITHX
connat). Pasnuuneie cmocoObl YieHOBPEIUTEIbCT-
Ba MPAKTHKOBAJINCh B TAaTapcKOM OOIIECTBE CO
BPEMEH PEKPYTCKHUX MpPHU3BIBOB, a C BBEICHUEM
BCEOOIEro MpH3bIBa MPHUHSUIIN ele OONbIIue Mac-
mtadbl. [IpuayMeiBanuce Bce HOBBIE M HOBBIE CIIO-
COOBI JUTA TTOJTy9EHUSI OTCPOUKH 110 MEIUITTHCKUM
nokazaHusM. ['epoil pomana 3usi TOXE IBITaeTCs
YKJIOHHUTBCSI OT BOCHHOH CIyKOBI C TOMOIIBIO Me-
JTUKOB.
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JIt0OOTIBITHEI OMMUCAHNS TATAPCKUX TPU3BIBHU-
KOB B JIEHb OCMOTpa. DTOT 3MHU30]1 BEIPUCOBAH J0-
BOJIBHO TIOJJpo0OHO [46: 341]. OueBuaHO, U caM IH-
caTesb MPOXOJUI Yepe3 3Ty npouenypy. bynymmue
CONIaThl OYITO HANESITUCH CBOCH HEPSIOBOM Oc-
KIIOW 3a100pUTh HAYAIBCTBO, OAYEPKHYTH CBOIO
3HAYUMOCTh M, BO3MOXKHO, M30exars Habopa. [lo
CpPaBHEHUIO C Tarapamu, Ooijiee OyIHHYHO BBITIISI-
JIeNIN PEeKPYThl — MPEJCTaBUTENN APYTUX HAPOJHO-
creil. TaTapbl BOCHPHUHUMAIM OCMOTP KakK HEKOE
CYHCTWIIMILE» W TOTOBUJIMCh K HEMY, KaKk K IIO-
cieqHeMy JHIO. Tak e OTHOCHIINCH K peKpyTaM U
B JIepeBHE: KaK K 00pEUYCHHBIM.

Kpome stoii mpobiemsr, I'.MOparumMoB moaHu-
MaeT eIle MeNblil pAl aKTyaJbHBIX COIHAIBHBIX
BOIIPOCOB CBOETO BPEMEHH, NMO3TOMY JaHHOE IIPO-
U3BEACHUE SBISECTCS KIIOUYEBBIM B H3YUYCHHUM Ta-
TapCKOM MOBCEIHEBHOCTH Havasia XX B.

Takum oOpa3zom, mnpowussBeaenus [ .Mcxaku,
®.Amupxana, [.JMOparumoBa u qpyrux mx coBpe-
MEHHHUKOB OTKPBIBAIOT HIMPOKHUM MPOCTOpP IJIsl Ha-
VYHBIX HCCIICIOBAHUN B 00JaCTH COIMAIBLHOM HC-
TOPHH, C €€ «BEUIHBIM MHPOM» M pazHOOOpa3HOM
raMMoi HacTpoeHUi. MeHTallbHble YCTaHOBKHU Ha-
poZla MOXHO TPOCIEANTDH MO (DONBKIOPHBIM MaTe-
puanam. Ho ¢onbkinop u nuTteparypHble MpOU3Be-
JIEHUsT — CBOEOOpa3HbIE JOKYMEHTHI SIOXH, Tpe-
OyIOIIHEe COIMOCTABJICHHUS ¢ MH(pOpManued u3 apy-
TUX HMCTOYHHKOB (apXUBHBIMH JaHHBIMU, TEPUO-
MUYeCKOl mmevatbo W T.1.). Jlumbe npu Takon
MIpeBapuTEIbHON paboTe MOXKHO BBIIENHTH J0-
KyMEHTaJbHBIE MOMEHTHI M HCIIONb30BaTh WX TPHU
PEKOHCTPYKIIMU peauii TaTapckoro MycyJbMaH-
ckoro obmecTtBa pybexa XIX-XX cronerui.
Bmpouem, To xe camoe KacaeTcst M BCEX IPYTHX
JIOKYMEHTOB JIMYHOTO MTPOUCXOXKICHMUS.

CyuiecTBEHHBIM MOACHOPHEM ISl MEXIUCLHU-
IUTMHAPHBIX HCCIIEIOBAaHUNA MOTJIH OBI CTaTh Xpe-
CTOMAaTHH,  BBIMOJHAIONIME  BCIIOMOTATEIbHYIO
pouib nns uctopukoB. Hanpumep, erie B coBeTCKOE
BpeMs U B 1990-¢ IT. B pernoHax OBLI BBITYIICH
LeNBI psi KpaeBeTyecKuX XpecTomMaTwii ¢ (par-
MEHTaMM NpPOM3BEJCHUN pyCcCKUX mucarenen [47-
49]. Ora ucroyHUKOBeAUeCKas padoTa HE MoTeps-
JIa CBOEr0 3HAYEHHUS U CEroHs. AHAJIOTMYHAs CHUC-
TEMAaTU3alMsl TaTAPCKOW JIMTEPATyPHON KIIACCUKU
HeoOXouMa JIJIs €€ aKTyalu3alliyl M TOBBIIICHUS
HCCIIEN0BATEIBCKOIO HHTEPECA.
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TAPUXU YBII'AHAK BYJIAPAK XIX-XX I'ACBIP YUT'E
TATAP 919BUATHI

JInnusi Pamua kei3el I'adnepogubliikoBa,
Tarapctan PecniyOnnkacsr @oHHOp AKkaneMUsSICEHEH

III.Mop>xanu ucemengore Tapux HUHCTUTYTHI,
Poccus, 420014, Kazan u1., Kpemib, 2 Hue noabes,
bahetem@mail.ru.

Mokanone TapUXU-aHTPOIOJIOTHK —THKIICPEHYJIOPHEH METOJOJNIOTHK MAChaJIoope  Kapana.
Upiranakiaap 0a3achIHBIH >KUTOpJIECK OysiMaBbl co0oruie, WHKBIIA0Ka Kagopre TaTap TapUXbIH
«KEYKEH? KEIIe» MOH(IraThIope, aHbIH MIOXCH hoM KeHIQJIEK TOPMBIIIbI, MOXECHEH WHAWBUIYalb
Y3CHUAJIEKIIOpe ATBIHHAH OMpoHY aBbIpiama. Tapuxu THKIIEPEHYIOpHEH YbIraHAKIAPhIH TaTap XaiblK
aBbI3 KaThl hoM ono0uM ocop MaTepuauIapblH JKQJIEN HTY HCOOCHO KMHOWTY, IIyiail yK TaTap
ryMaHuTap OeyleMeHo (oHapa IOHAJICHIHE YCTepy oJere (boHHH MOCHAJIOHE XOJ MTYHEH Oep FOJBI
Oyl caHana ana. TaTap XaJblK aBbI3 MXKAThIH hoM o10OMATHIH THKIIEPY TapUXbIHA KbICKA4a KY39TY
Acay IIYHBI KYpCoTd: Xa3epre (poHHU XEe3MOTJIOpHEH Kymuesere Tap (oHHU Kblcaap OElIoH YMKIIOHO.
XIX-XX racelp uure Tarap KOHJICK TOPMBILIBIH ©MPOHY MUCAIBIHIA, aBTOP TaTap XaJKbIHBIH
¢donbkiop haM 9100M MHpacklHAa TapuxXy MOTEHNIWAN OapIbIrbiH, (oHApa TUKIIEPEHYJIOPAS MAaTyp
9/190MAT TEeKCTIAapsl hoM TapuXu KOHTEKCT apachlH/a AUAJIOT KOPY MOMKHHIIETEH KYpcaTa. Mokaiona,
KOHJIQJIEK TOPMBIIIHBIH aephIM CIOXKETJIapblHA HUTE3JIOHEI, MoKallb hoM 0oeTsIopra COIMOMSASHH
aHaJIM3 TOKBJMM WTENId, TaHBUIraH Tarap s3ydybulapbl — XX He3 Oambl TapuxXu IPOIECCHIHIA
karHamry4gsiIapHbIH ([.Mcxakerii, @.Omupxan, . M1opahumoB) acoprmopeHs gsiranak Oyiapak Ky3oTY
scana. MOHHaH ThIII, S3yYbUIAPHBIH TOPXKEMoH Xyutape hoMm o100u acop TEKCTIaphIHAA YPBIH aliraH
aepbIM aBTOOHOTpadIK MOMEHTIIAP J]a TUKIIEPETD.

Ten TeweHYIIP: TaTap ONOOUATHI, TaTtap (GOIBKIOPHI, KOHIAIEK TOPMBII TapHUXbI, YbIIAHAK
6eneme, Tapuxu anTponoiorusd, I'as3 Mcxakeit, @atinx Omupxan, ['ammviokan Mopahnmos.
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